

   
SELF-STUDY ASSIGNMENT: CHAPTER 14 


1. The Zohar is: 
a. the central literary work of the Jewish mystical tradition known as Kabbalah
b. the Jewish Bible

c. a religious sect

d. a contemporary Jewish popular music style

2. Chapter 14 explores: 
a. the musical qualities of Jewish religious services

b. the life of King David

c. the relationship of humans and God and the way that relationship is played out in music rooted in or inspired by the Zohar

3. The original language in which the Zohar was written was: 
a. Hebrew

b. Arabic

c. Aramaic

d. the main language spoken by Jews in the 2nd century CE

e. both C and D


4. Roza D'Shabbos: 
a. means “The Secret of the Sabbath”

b. is a passage from the Zohar

c. has been the basis for many different musical settings, including several discussed in this chapter

d. all of the above 

5. True/False: Rabbinic Judaism has been the principal form of religious Jewish practice from Roman times to the present.
6. True/False: The majority of the world's Jewish population has lived in the state of Israel continuously for more than two thousand years. 
7-8. The transcendent, spiritual ideal stemming from the Zohar that has been central to Kabbalistic practices is called__________, which literally means __ __ ___ ____ ___ ________. 
9-12. The Hebrew Bible consists of __________ main parts. Its seminal core is the ______________, which consists of the Five Books of _________. The two other main parts of the Hebrew Bible are the books of the Prophets and the ___________. 

13-15. In the Rabbinic Judaism tradition, the main communal center of Jewish life and place of ritual observance is the _____________. The specialists in Jewish religious traditions and law that lead the religious congregations are called _____________, who have also been responsible over the course of history for the creation of canonical texts of Biblical interpretation such as the Mishnah and the ___________. 
16-18. __________ is a populist Jewish movement that emerged in Central and Eastern Europe in the 18th century, offering a Kabbalah-influenced approach to Judaism that moved away from the scholarly, rationalist approaches of Rabbinic Judaism. To ensure wide accessibility, the religious teachings of this movement were disseminated mainly in the vernacular Jewish language of ________. Another important movement, __________ Judaism, emerged in 19th century Germany, challenging the tenets of Rabbinic Judaism in a very different manner through its emphasis on modernist values. 
Define the following terms:
19. gematria

20. Hashem

21.  Ain Sof

22. Ten Sefirot

23. Malchut

24. Shechinah


25. cantor

26. kol isha

27-31. In a brief paragraph (3-5 sentences), discuss the Jewish diaspora and its impact on “Jewish music”: Relative to the issue of homeland-diaspora interrelationships, how has the Jewish diaspora (at least pre-1948) been fundamentally different from other major diasporas, such as the Irish diaspora? What have been the prevalent unifying foundations of diasporic Judaism throughout its history? How has the history of Jewish music been fundamentally defined by diasporic experience, and with what outcomes? Give examples from the chapter. 
32-33. In 2-4 sentences, briefly outline what happens in the portion of the Torah in which the image of “Jacob’s Ladder” is found, then explain the meaning and significance of the symbol of Jacob’s Ladder in Kabbalistic thought and practice. 
34-38. In a brief paragraph, discuss how the religious symbolism of Jacob's Ladder reveals itself in musical terms. Use specific examples from the Guided Listening Experience for CD 3-31 (“V'amazirim,” by Isaac Kataev) and the chapter’s Musical Guided Tour (“We are Climbing Jacob's Ladder”) to support your answer. 

39-41. Who is Ruth Wieder Magan and what is her musical connection to Pinchas Pinchik and Roza D'Shabbos? Why is Ruth Wieder Magan cast as a controversial figure in some Chassidic and Orthodox Jewish circles? 
42-51. Using the Guided Listening Experiences and Quick Summaries for CD 3-32 and 3-33, compare and contrast the ways in which “Roza DeShabbos” (by Ruth Wieder Magan) and “Ehad” (by Zöhar) portray the Zoharic ideal of deveikut in musical terms. Use specific time references from the CD tracks to support your answer and focus on the different approaches to musical symbolism employed in these two related yet contrasting musical works.
52-66. “The multiple, eclectic traditions that today fall under the large umbrella of 'Jewish music'—from devotional songs of prayer performed by colorfully attired Jewish ensembles from Central Asia; to the lively, instrumental dance tune of klezmer bands; to the Radical Jewish Culture movement music of John Zorn and the Chassidic reggae of Matsyahu― speak to this diversity.” Considering this passage from page 329 of your textbook, find two musical examples not included on the text’s CD set that speak to the diversity of “Jewish musics”. Provide a brief but focused description and analysis of each of your two examples (names of individual performers/composers/band/musical style, what is interesting about the music, citation of the example and indication of where you found it) and provide references to any sources you consulted in preparing your answer (books, articles, websites, etc.). Make sure to mention the broader musicultural context (or contexts) in which this “Jewish music” lives and the way that relates to the issues addressed in this chapter.
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